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NORWEGIAN metallers Animal
Alpha release their debut UK album.
A typically European rock record, it’s
stuck somewhere between Black
Sabbath and The Disturbed, and
fronted by a woman bearing an
uncanny likeness to Annie Lennox.

But put all that aside and it’s not
all bad. Rolling guitars are broken

‘Singing from the same hymn
sheet, underpinned by a good
friendship’ it’s the cornerstone of
improv theatre that both Brian and
Simon Magnus, 27, hope will help
their shows overturn expectations.

Simon’s show, The Bulging
Seahorse and Other Grey Matters,
which opens on May 27 at the
Barons Court Theatre, has similar
ambitions of liberating its actors
from a static text.
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AS SUMMER looms, so too does
the onslaught of chill-out

compilations. Pipping the others to
the post is the Ministry of Sound’s
latest collection.

It spans the history of the
legendary club from The Orb and
Everything But The Girl to more
recent hits from Peter, Bjorn and
John and Basement Jaxx.

HEATRE, without a script?
Two tantalising shows are

about to prove that
anything’s possible.
Improvisation is the name of the
game, and no longer is it
confined to the farthest reaches
of the comedy circuit.

far), and choose three songs
from a list of 20.

Armed with instruments from
banjos to cider jugs, Brian, Alex
and friend of five years Neil
Haigh then have all they need to
embark on a theatrical mystery
that lasts anywhere between one

months with a team of four actors
that make up Root Experience, the
play also intends to share the
responsibility of its success with
the audience.

“No one is singled out or anything
like that, but audiences help create
the atmosphere,” Simon explains.

RE YOU afraid of
heights? Piranha Heights,
that is. It’s the title of

CHRISTIAN MCLAUGHLIN TALKS TO DEVILISH
DRAMATIST PHILIP RIDLEY ABOUT HIS LATEST

We’re only beginning to feel
the payback from the war in
Iraq — it’s like a punch, and our

PRODUCTION, OPENING AT SOHO THEATRE

Its three discs plough through the
depths of their DJs record boxes,
digging out gems including Mylo’s
In My Arms, Jose Gonzalez’s
Heartbeats, Underworld’s Second
Hand and Lemon Jelly’s His Majesty
King Raam.

It also drags out tracks by Badly
Drawn Boy and Radiohead. Perfect
for summer parties and long, lazy
days when you can’t quite decide
what to put on.
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“It’s important not to close your
eyes to new expressions of art.

“Life in London has become reliant
on interactivity and art forms such
as film, TV and theatre are bound to
reflect these changes.”

Four parts devised, one part
improv, The Bulging Seahorse
also promises a different show
every night.

The plot revolves around four
different mad scientists who have
been abandoned by their master.
The audience must choose which of
the actors will venture out from the

and two hours.

“There are lots of laughs, but
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As bouncy and anthemic as
2004’s self-titled debut, it sets the
tone for their third album, This Is
Not The World, which is released
next week.

Clean drums, simple riffs and a
light-hearted sneer, it’s everything
fans have been waiting for.

experiential theatre.” ceased to have meaning. I write a just that you can never guess

lot to try and connect with young what outrages people. Writing is

people. Witnessing a a lot like dreaming, I have to be

disinterested youth upsets me, true to my mind’s creativity. I just

there’s so much thwarted hope that people can take

creativity. something from coming on the
journey with me.
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Brain says:
“Rehearsals are more

“You could fall flat on
your arse,” Brain says, &
“but I find it less ]
nerve-wracking
because there’s
nothing to forget.
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